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SALAMANDER is published bi-monthly by Fred Palten, at 515A Chesley Ave., Los An-
geles 43, Calif. As T'm also-editor of SHANGRI L'AFFATRES, I'd like to try to
clarify my position: I'd like to Teceive SAL material at my home address above,
and SHAGGY material at Mathom House, 222 S. Gramercy Pl., L.A, 4, Calif., in a
(probably futile) attempt to keep stuff for the two zines separate. Trades will
be accepted for either, but one zine won't necessarily suffice as trade for both;

"I may not be able to afford to send both SHAGGY and SAL in trade for only one ziue
and I don't-need 2 copies of any. 'SAL goes for 25¢ an issue, 5 for $1; or.trade, -
10Cs, or material. Make checks payable to Fred Patten, not SALAMANDER. ~ - 77
Deadline for next issue:.- April 7. “7/;/547 e Potsherds Publications.5
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For quite some time now, I've been under the {pf1f impression (and so; ap-
parently, have a lot of other fans) that the full title of those awards that each
World Science Fiction Convention gives out for 'best novel of the year!', etc.,
was the "International Fantasy Award"; and that "Hugo" was only its nickname -
just as the Academy of Motion Picture Arts and Sciences Awards are familiarly known
as "Oscars". However, I've been informed by Bruce Pelz, Ron Ellik, & others that
the IFA had no connection with the "Hugo"; they were a special award given out at
British conventions, and none have been given out at all since 1957. The awards
given out at the World SF Conventions have no title other than the informal "Hugo".

T have no objections to the use of "Hugo" as the nickname of the awards,
but I think that they should have a more formal official title. This is due in
part to a fannish love of impressive-sounding names on my part, but it could also
have a real use in advertising fandom to the outside world.

Awards in most fields are known by their nicknames: "Oscar", "Emmy", "Edgar,
etc. But if someone should .ask what they.meanghthere*&da;digniﬁiedg(and usually
self-explanatory) title behind them to lend them authority... Certainly, if someone
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should ask what a "Hugo" is, you could tell them that it's the science-fictional
equivalent of the "Oscar", named after Hugo Gernsback, the Father of Science Fiction.
But it's much better press to be able to come out with a snappy sounding title such
as the "International Fantasy Award" that answers the question by itself, without
needing a qualifying explanation. This also lends dignity to the organization
making the award. '

Now that the prozines no longer run fanzine reviews, the "Hugo" is the most
important means that we have of telling the mundane world that an organized sf fan-
dom does exist. Dust jacket photos of Robert Heinlein and Clifford Simak now in-
variably show them with their "Hugo"s - and who hasn't seen the string of F&SF back
cover adv'ts with the photos of their "Hugo"s? At the Seacon, LA fandom brought down
Rod Serling's "Hugo" for The Twilight Zone to give to him. It just sat around Mathom
House for months because.Serling was too busy to.pick it up, but recently he sent
someone around for.it, because he wants to use.it in 'some publicity shots. The "Hugo"
does get publicity; with . a more impressive, formal title, we:can raise its prestige,
and the prestige of .fandom, still further among the .general public, Library and
Literary Prizes, a.standard library reference volume whose subject should be evident
from its title, does not.list the "Hugo", though it does list the "Edgar" and many
others. A formal title might help the "Hugo" get listed here, for example.

less than a .lot of .other ideas that fandom . is being asked to take seriously right now,
/ I haven't thought of any formal title yet. Personally, I like "International
Fantasy Award"; possibly the Worldcon's "Hugo" Committee could write to the British
[i/group holding the rights to that name and get permission to make it the official
"Hugo" title (especially if the IFA is no longer being used). Or it might be better
to start with a fresh title all our own; possibly something emphasizing science fic-
tion over fantasy. : . ‘ o
Do you have any ideas on the subject? If you do, let's hear them. DMaybe the
Chicon "Hugo" Committee would like to hear them, too. : : :

Before voting for Best Novel on the "Hugo" nomination ballots enclosed, have you read:
Three Hearts and Three Lions, by Poul Anderson (Doubleday, hb); The Lovers, by Philip
Jose Farmer (Ballantine, pb); Dark Universe, by Daniel Galouye (Bantam, pb); Stranger
In A Strange Land, by Robert Heinlein (Putnam, hb); and-Second Ending, by James White
(FANTASTIC, June-dJuly 1961)7 They're all great, and should all be considered.

"He just hasn't been the same person since Bjo stepped-in'
and re-organised his fan life," S
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It may be said with scu: Lt reunerally speaking, that thres years in

fandom is roughly analogous .o slity-iive years ¢f real 1ife. Tha {ivat Foaw &
equivalent to the first tweniy. or.c as X8 suprocest) o discovering what s e
be found in the area of endeavwrir ar- cszinning to put it to work. A% *ho o

of the first year, the fan has attainc?® 2 status not unlike that of the wman itur.

ned twenty-one. He is recognis=c 23 “uin: comeone with thom to reckon. Anothc
year and a half passes anc tha far ein'e = his middle age. He is a resnected wen-
ber of the community. His oni-lcns Trp welzht and younger Sen look wp to him
Dy the end of the third.year, he be:zins
his retirement. It is likely that he's been plarning it all along, sort of mak..
ing payments on immortality insuraace, Ly Joining a few of the amateur Dress as-
sociations, but now he really pul’s u» his roots. He calls a halt to publication
of his general fanzine, he stops iriting Lo 2 lot of people, he ignores moath of

the fanzines coming to his box ]

About here the analogy bzgins %o break down, for while the man in Real
Society eventually passes on ¢ his greater rewards, th: fan retired to the apas
may go on for years. Even tie most noo of neofen has heard of the FAPA Giants
(not a baseball team), has heard FAPA rcferred to as "the elephant's graveyard",
In belonging to one or more amateur press associations, of which FAPA is almost
always one, the old fan, and retired, can live fannishly for a periond in murdane
analogy equivalent to hundreds of years.

There are numerous erceptions %o the above rclationship, of course, bat
in many cases it works about 1lil this. "hy? What do the amateur press groups
have to offer? Why did they stari in “he first place? What makes an apazina
different from a general fanzin=? Mha’ about mailing comments? What are they
anyway? Wait a minute, Meyer, cue question at a timas..,

Amateur press associstions o2 Tar as T know, go baci into the mid-nine-
teenth century, but the first grouy foruad 2aything like the groups in fandon
was the National Amateur Przss hszoeiation, organizmed at £hiladelphir in Julw
1876. It is still in existence toCny, sem? wighty--five y2ars later, and showrs
no signs of dying off, though 2t times *t has come precariously close to extinc-
tion. The NAPA was formed out of a n:2d ©elt at the time of its organisation for
a national ayJjay grcup encompascirz 211 the members of local and regional amateur
Journalism and printing clubs iy =ach, iy might be compared to the NFFY in many
ways, but actually its standing in the “isld of amateurdom is much like FAPA and
First Fandom in ours.

The rundane amateur prcss growps differ, structurally, from our own ay jay
groups. First, there is unlimited merherzhip, nossible because most all the pub-
lishers use the printing press vhich has none of the limitations of procrss like
hektograph that have kept upper limits on *he size of gvouns like TAPA. Anyone
can join who is willing to pay th2 annisl (ues. Second, therc is no activity re-
quirement. Unless you want to publiisay a vaper, vou don't have to. (In NAPA, if
you wish to vote in the annual elzciions, you Go have to meet certain acitivity
requirements which are so low *hat I won't even stretch your Broad Mental Horizons



by repeating them here.) This has lead to a large membership (well over 300 in
NAPA, for instance) and a compariiively small activity rate. The average monthly
bundle of the National iuns anywhere from 80-120 pages, and though this compares
with OMPA or, N'APA when stretched out to include three menthly bundles, you must
bear.in mind ‘that mest printed papers are smaller in format than fanzines. And
being a member of one of these groups won't insure your getiing the best there is
to be had in amateur journalism. Many of the best magazines produced by these ama-
; teur printers are mailed privatelv. While it
is not difficult, in most cases, to get c¢n
private mailing lists, the publishers general-
ly don't zo out boosting for new recipients of
their papers. And then again, some of the
very best papers do go through the bundles.
Milton Grady's excellent Spectator is an ex-
ample of this, as is Harold Segal's Campane.

But our subject is not all amateur
press associations, but only those which cen-
ter, however loosely, around the field of
science-fiction and fantasy. So let us start
with a bit of fan history.

The first fantasy apa was founded by
— Dcnald A, Wollheim in 1937. Wollheim was in-
\QS @ spired to do this by virtue of his membership
; W at this time in the NAPA, which is one of the

reasons I hothered to enter into a discussion

of it above. Also, fannish 1cu1v1ty in the general fanzine field was £t the time
at a very low ebb, the lowest 1t had been since publishing was initiated in the
field of science-fiction fandon By forming the Fantasy Amateur Press Association
(FAPA), Wollheim thought that all fan publishing would eventually be carried on in
the association. This way, he reasonsd, fans would be inspired to publish since
they would be assured of receiving high-quality magazines on a regular return basis
in the quarterly bundles. Times and events have proven Wollheim, fortunately, to
be wrong. The FAPA, and all of the later apa groups formed by fans, has proved to
be nothing more than an adjunct to general fandom. Fans went on publishing sub-
scription magazines, and fans also published for FAPA.

Howsver, Wollheim did provide a groundwork for those fans who dc prefer tc
publish in the confines of an apa group. Witness the large number of fans who
limit their activity in fandom exclusively to their FAPA membership.

What does an apa, any apa, propose to do? The answer to this questicn is
really quite simple. An apa propeses to be nothing more than a sort of clearing
house underwritten by its participants in the form of dues to pay for the cost of
mailing and administration. By establishing an annual minimum activity require-
ment, and providing for the expulsion of any participant who doesn't produce up to
the minimum, an apa can mcre or less guarantee its members an equal return in maga-
zines produced by the other members fcr the activity that the member puts in him-
self.

To illustrate this point graphically, let us take the hypothetical casc’of
an apa with exactly 100 members, whose annual activity requirement is two pages;
that is, both sides ¢f a single sheet of 8 1/2 x 11 paper. If all the members do
minimum activity during a given year, there is no need for more than cne mailing
per year; however, this is neither herc nor there. FEach member publishes 100
copies of his magazine; tnis takes him exactly 100 sheets of paper, unless he
crudshects a lot, but he turns 100 copies over to the Official Editor, or the
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Maller, or whatever the guy who sends out the mailings is called.  In return he re-
ceives a mailing containinz a magazine of two pages from each member in the: apa.
There are 100 members, so there are 100 sheets of paper. Thus he gets an even
return for h1s activity. ' - ‘

That is realyy quite a simple-minded illustration and one that never works
out in practice. In most apas, the member who does only the minimum gets far more
in return than what he puts in. On the other hand, the member who produces a large,
regular magazine doesn't get back as mich as he put in. It would be like someone '
in our hypothetical apa in the last paragraph putting in a four-page magazine: he,
Would only be gettlng back han of what he put into the mailing, quant1ty-w1se. o

There has to be some sort of means for controlling all this activity. All
apas (I discount the Cult in this discussion) have an official who is in charge of
receiving the magazines from the members, putting them up into identical mailing
bundles, publishing an official magazine-to tell the members what is in the bundle,
and: sending out the meilings to each member. In some apas the Official Editor, as
the above official is usually titled, does all the other work, too -- keeps up the -
finances, checks on the state of members' activity, etc. -- but in others there may
be additional officers to lighten the work of the Official Editor. All these of-
flcers are usually elected on an annual basis by a vote of the membership.

But why do apas exist, you ask " This is a very good question and one that
is more difficult to reply to briefly than the others. Apas exist, I would say,
because sufficient of their members find it advantageous that they exist. This-
does not exnlaln why they come into existence in the first place, however, but that
is not nartlcularly pertinent to the scope of this inquiry. As long as enough mem-
bers of an apa find it 1nterest1ng and worthwhilé, the -apa is likely to flourish.

In terms of -amateur press groups, prosperity is having large and high-quality mail-'-
ings coupled with a united spirit on the part of the individual members. Many of ™
the members are prodded by their own enthusiasm into producing larger nagazines

than they might otherwise publish. Good mailings result, and these tend to beget
better mailings, working up to a peak. Then, for some reason or other, it is pos-‘»
sible that several of the key members in this peak of enthusiasm will miss a mail-
ing at once. Thus will the quality of this mailing be lowered accordingly. dJust
as good malllngs beget better mailings, so do bad mailings lead to even worse ones.
There may be drop-outs as some of the members find that there is no longer anythlng»
of interest to keep them in the apa. If this gets bad enough, the apa may cease to
exist. - However, more often what happens is that as a result of the drop-outs, a '
new bunch of enthusiastic members join and the cycle which is often a very long

cycle, occurs agaln.

" In short, apas tend to be sell-perpetuatlng because they generate 1nterest
in nart101patlon. A burich of people in a discussion group can talk for only 50
long before they get tired.” This is-true even of the most brilliant peonle._ With- -
a bit of turnover, introducing ‘new people and new oplnlons into the discussion, - -
the 1nterest is regenerateo and life- goes on, :

It strlkes me that almost every fan who has his own publishing equipment or
has access on a ready basis to publishing equlpment ought to hop aboard the wait-
list of at least one of the current fannish ‘ayjay groups. "In the next page or so,
I plan to devote a paragraph or so to these, giving addresses of the current offi--
cials so that you can write off to those in which you are interested. I will try
to be as objective as possible in my evaluations of these groups, but T can't: pro-
mise that I won't be shading things a bit by my own reactlons to my membershxn 1n

them,
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The Fantasy Amateur Press Association is the only one of the current fantasy
apas that I haven't been a member of; I am currently the fourth person on a wait- .
list of (as of malllng 8) some 51xty-one people. John Trinble, 222 South Gramercy
Place, Los Angeles L, California, is one-half of the current ‘Sééretary-Treasurer of
FAPA, and it is to him that you must send your application for waitlistership. It
is necessary that upon application you cite. credentials, which consist of (I quote)
"eontributions, in the form of verse, drawings, fiction or non-flctlon, published in
two. fantasy amateur publlcatlons that were not produced in the 'same metropolltan
area," or having been "the editor -or publisher, in a real sense, of at least one is-
sue of .a fantasy amateur- publlcatlon (fanzine)." Durlng your stay on. the waltllst
of FAPA which is llkelj %0 be some six years or more. if you .apply after reading
this article, you rmst respond to every copy of the Fantasy Amateur, FAPA Officisl -
Magazine, that is geat to you. One is sent each quarter, and a simple postcard of
acknowledgement to the current Secretary-Treasurer at the time. of receipt will be
adequate., You are allowed two misses -during these six years or so, but bétter: ac-
knowledge every tims to bc on the safe side. Upon being invited to FAPA membershlp,
around 1969-or so, you rust again cite credentials. In this.case, and also in the™
case of orlglnal citation, as above, credentials must not have appeared or been
published more thon o year. prev1ous to -citation. ,

FAPA is generally acknowledged to be the best of the fantasy apas, and I
tend to agree. The low activity requirement of eight pages a year makes’ ‘it extre=
mely easy for deadwood to stay around the-organization for years, producing eight
pages-annually to retaln membership. This often leads to cases of blithering idiots
producing eight borderline pages of .sheer crud, but more often than not it keeps )
otherwise gafiated fans from disappearing forever from FAPA's and fandom's ken." *
People-like Rotsler, Burbee, ‘Perdue -and Ashworth form some of FAPA!s "brilliant =~
deadwood", as they .arc called. Discussion in FAPA is not essentlally different
than .anywhere else, but is. conducted on a generally hlgher level of wrltlng and un-
derstandlng than in the other apas. -Or so it has always 1mpreosed me,. . :

" The Spectator Amateux Press Soclety is perhaps the most cycllcal group of all.
Since it ‘has but thlrty-flve members, it is highly dependent on sustalned high ac-
tivity.on the part of a larger number of -the members than in any othér group, per.
capita. SAPS. goes. through periods. of -high- quallty large mailings and’ low quallty
poor mailings .every few years:or .so, in fact. Currently it seems to be.on the low
swing, but I suspect that in a.few more mailings it will be back on the way up.
The prime emphasis in SAPS is on mailing -comments, and at times the apa has been.a
bloody battlefleld over the ‘subject of how much emphasis NCs should get in SAP821nes.

There is rather a short waitlist in SAPS currently. If you ‘sign up now, you
can probably become a member in three or four mailings, perhaps less. Bruce Pelz,
738.S. .Mariposa Avenue, Los Angeles 5, California, is the current Official Editor
of the SAPS, and it is to him you should-apply. for waitlister standlng. A dollar's.
fee payable on application -- to pay for the cost of- sendlng you. Soectator, SAPS""
0-0, while you're on the waitlist; non-refundable if you're dropped off the llst
for one reason or another -- is later applicable to your first year's dues. No. =
credentials are required at any time, but you must respond to each issue of Spec- B
tator as you receive it. TRRPRR R :

The Off-Trall Ma5371ne Publlshers' Assoclatlon is a predomlnantly Brltlsh
apa, haV1ng been .formed by a trio of British fans in 1954. OMPA tends to be sort
of a prlvate general fandom,. since the emphasis on mailing comments in the apa is-.
less- thah-in any other fannish apa with the possible: exception of IPSO (to be dls-_
cusséd in a paragraph or two)... In fact, if you can't bear to see your materlal
largely ignored by way of gettlng egoboo in print, you had better steer clear of
OMPA, because you might be very disillusioned to see something like half a dozen”
mailing comments on something you sweated ditto fluid over and were especially
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hoping would impress the membership. OMPA, despite having a predominantly American
membership these days, still manages to maintain a British flavour in its mailings.
However, if you are an American, I would sort of advise you to think twice about
joining the group. Not only am I interested in getting more British and Conwtinen-
tal fans in the group, but Americans who have trouble meeting even loose deadlines
will find it to be a grueling scene with OMPA. Like, the mailing takes a month or
so to get to you from England, and you have roughly three weeks in which to produce
a magazine for the next mailing in order to get it off in time. his is tight ac-
tivity indeed, and recommended only to the strong of constitution.

The Association Editor of OMPA is currently Bruce Burn, c/o Williams, 31
Hounslow Road, Hounslow, Middlesex, England. A fee of $1, later applicable to your
first year's dues, is payable on application to the waitlist. The current waitlist
is only around a dozen people, so here, too, turnover will probably put you into
membership in a year or so. Credentials must be cited on application to the wait-
1list, and these are essentially the same as for FAPA. You must respond to Off-
Trails, OMPA's Official Organ, each quarter upon receipt; use airletters when you
do this, to make sure your acknowledgement arrives in time.

If you are a member of the National Fantasy Fan Federation, you are eligible
for membership in the Neffer Amateur Press Alliance, the
N3F's Very Own Apa Group. N'APA, as it is initialized,
is a fairly new group, Jjust finishing its third year of
existence, and the mailings are somewhat below the qual-
ity of the groups already mentioned because of the pre-
ponderance of young fans in the group. However, there
are some excellent magazines being circulated in N'APA,
and they are worth joining for. (If you are not a mem-
ber of the N3F and want to join N'APA, $1.60 to Janie
Lamb, Route 1, Box 364, Heiskell, Tennessee, will pay
your N3F dues for a year, and you will then be eligible
to join N'APA.)

Bob Lichtman, 6137 South Croft Avenue, Los Angeles
56, California, is the current Official Editor of N'APA,
and applications for membership should be sent to him.
Dues are $2 per year on a calendar year basis, or 50
cents per mailing for the remainder of a calendar year
if you have missed one or more of the mailings already
sent out. There are immediate openings in N'APA today,
and you are invited to fill them. Wirite to me for
further details. ;

The International Publishers Speculative Organi-
sation is fandom's newest and most unique amateur press
group. IPSO is less an apa than it is a combozine with activity requirements.
Each mailing an assigned topic is set and all the members are asked to write an
essay around this topic. DlMembers publish their section of the IPSO combozine in
a special format and submit it loose to the Official Assemblers, who take all con-
tributions and bind them together between two covers. The end result is a sympo-
sium of opinions on one given subject, provided that people haven't strayed or ig-
nored the subject altogether, as is often the case. Thus far, as I write, three
IPSO mailings have appeared and a fourth 1is well on its way. There has been a
steady improvement in each one and I believe the apa is going to succeed.

Ted Forsyth, 11 Ferndale Road, London SW 4, England, is the current Offi-
cial Assembler in conjunction with Joe Patrizio. He 1is the one to write concern-
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ing appllcatlons for»membeﬂsh1p-or“waltllster~standlng, (I am not sure -at this
time <if there are immediate ¢penings; as: éf( e third mailing, there were quite -
a few;); Gredentials for joining IPSO are- various. Either you can have had pub-
‘113he8,3in threée different fanzines, some of your own ‘writings (no letters or
artwork ellglble) ~ Or you 'can have sold profe551onally You see, the-emphasis. -

here is.on “writing, ‘not on: publlshlng,»so the credentials do not agn that you., ... .

have ever published 2 fanzine before. ‘I might note in ClOS“ng my comments on. . .
IPSO that the tight-deadline scene, as in OMPA, is present here, too. &4 Ed.
note: it is ‘possible to subscribe to IPSO mailings.  The only requurement is. - -
that you pay’ the subscrlptlon fee of $3 a year (4 malllngs) }) .

f And that co rs the current amateur press assoc1at10n in fandom, with the
exceptmon of the Cult, which does not -come under the definitions we haV° here . .
get forth.and' whlch will be passed over unmentloned. We heartily r**O“ﬂcﬁd that’
you- 19ok 1nto the apa fleld if you already haven't, dnd sec 1f you dike: 1t.

In.the concludlng 1nstallment of this artlcle, I will discuss the followQV
1ng questlons. What makes a good apazine, and why? What are mailing commentb?
What are good mélllng comments, and bad ones? Unlike this article, which has
tried to bg as ‘dispassionate and unbiased as possible, the followlng article w1ll
be oplnlonated as hell, because it is impossible to answer these qunstlons from
an obJectlve viewpoint W1thout sounding like an ass of the-*lrst vater

. f e o  “]--- Bob Llchtman

oooooooooo
. ..

The March-April 1962 issue- of SHANGRI L'AFFAIRES W111 be a spec1al T, B Smlth
Ph.D. Appreciation Issue. There will be an index of ‘the entire Lﬂnsmnn SPTleS,'»
critical articles on Doc Smithi's writings by such people as Padd Roggs, and. lots
of good artwork 111ustrat1ng scenes from S econd-Stage Lensmen. Possibly photo-.
graphs. Write 222 S: Gramnrcy Pl., Los Ahgeles b, Callf., for your copy._:25¢..

Happy Valentine's Day - Feb, 14



" THE ASBESTOS SHELF
A - BOOK . REVIEW  BY
Jred patten

PIPER, H. Beam Little Fuzzy NY, -Aven Books, 1962, 160_pp. .40¢

I might as well start right off by warning you that I'm usually
prejudiced in Piper's favor. I like his stuff. One of my biggest
complaints about sf is that Piper doesn't write enough. Now here's
a brand-new novel by him - just the thing to start off the new year.

One of the more unusual things about this book 1s that it's ba-
cover blurb is so accurate, descriptive, concise...well, I don't
think I can improve on-it, so I'll just quote it.

"FRIENDS OF LITTLE FUZZY VS. THE CHARTERED ZARATHUSTRA -

: : COMPANY -

The chartered Zarathustra Company had it all their way.

Their charter was for a Class-III uninhabited planet, which
Zarathustra was, and it meant they owned the planet, lock,
stock and barrel. They exploited it, developed it and reaped
the huge profits from it without interference from the Col-.
onial Government. . :

Then Jack Holloway, a sunstone prospector, appeared on
the scene with his family of Fuzzies and the passionate con-

“viection that they wére not cute animals but little people.

The Company was aghast at this threat to their power and
profits. If Holloway could prove the Fuzzles were people,
Zarathustra would automatically become a Class-IV inhabited
planet, the Company's eharter would become void and the Col-
onial Government-of the Federation would take over.

The Company did not hesitate to resort to coercion, mur-
der - ‘even genocide - to prevent the Fuzzies from being de-
clared the ninth extrasolar sapient race."

Now there's a blurb that tells what its book is really about.
It's an old enough theme (in fact, several LA fen think they remem-
ber this same story from a magazine several years ago, tho no one
can pinpoint a source. I've never come across it), but excellently
handled. Piper never faills to keep the action moving, and his logic
is well thought out.

_ That's what I like about Piper - action and logic. His plots

may be hoary and even ridiculous. Remember Uller Uprising, the
straight transplanting of the Sepoy Mutiny of 1857 to another planet,
with four-armed réptilian-like natives taking the place of the rebel-
lious Indians? Or Crisis in 2140 (Null-ABC), with its grand civil
war inside a department store - barracades at the escalators and
antiaircraft guns on the roof (strafed out by the attackers)? Or
A Planet for Texans (Lone Star Planet), which ends with the hero out-
drawing the three bushwhackers in court right after their acquital,
while the judges, lawyers, and everyone else dive for cover under the

“tables and seats? (Those last two were written in collaboration with
John J. McGuire. What's become of McGuire?) If anyone else wrote
these, you'd snort "How silly!" and toss them aside. With Piper,
you're either caught up in the action or you're laughing with, not

- at, him. - : : _




There are faults: the action, -while always good, is often over-
done; the Law, which is always on the hero's side (s1nce the hero 1is
always right), is sometimes so far on his side as to be blatantly pre-
judiced; and the head villains, who are shown to have brilliant cun-
nlng, usually get fouled up by their own incompetant underlings ("Evil
is essentially stupid..."). Mr. Piper shows an abiding faith in the
rightness of impartial Law (he has ended with a courtroom scene more
than once); his view toward the proper role of the military is similar
to the one Heinlein expresses in Starship Troopers; and, in this case,
he has allowed the story to get "cute" at points.

This book is fun to read, yes; but it's a bit more than just a
pleasant timewaster. The outcome is obvious, of course; Piper isn't
going to let his 1little Fuzzies be murdered. But the events leading
up to the conclusion are intriguing. This isn't just another story
of a’'gallant underdog fight against the omnipotent Company; the vil--°
lains are in a hole, they know it, and they have to get out by legal
means, which means that tha-uphlll fight is on their part. How do
you get an obviously sapient race declared nonsapient by an impartial
court? Piper follows this theme, step by logical step:. There are
holes in the logic, but not so large that you fall into them; in fact,
it's rather fun looking for them.

Victor Kalin is to be congratulated for doing a flne cover, and
one which very accurately depicts a scene in the story - a rarlty '
among covers at any tlme.

This book isn't "science flctlon at its best", but it doesn'+
claim to be. The cover blurb states: "Our candidate for the most
delightful science- flctlon book of the year!" - Tt may well be that.

~
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A Southern~Fandbm'Group is for-
ming, with an apa, yet. Ask
Lloyd Douglas Broyles (of Who's
Who in SF Fandom fame: 50¢ a
copy) for information. Rt. 6,
Box 453P, Waco, Texas. All
southern states fans are invited.
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SALAMANDER is coming to you about
a month after I hoped to have it
out, but still within the Jan.
. Feb. deadline. Next issue should
have such items as the 2nd install-
ment of Lichtman's article, some.
fiction by Bruce Pelz, and (I hope)
_artwork by Richard Bergeron and
George Barr. Thanks for gettlng .
this issue out go to all the people
who sent material, to Bob Lichtman
who stenciled the artwork, to Jack.
Harness for the use of his. electric
elite typer, and especially to Bjo,.
who came thru with some great art-
R : Jar Wwork at the last minute when the
IF Yo' RE  LooKING FoR  Twe™ “Bra,sfriFve stuff I'd planned on didn't come
VENUSIAN  PRINCESS P B0 THAT'S ME thru. Thanks again, all.
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THE CRIFANAC BXHIRIG

-' BY [m 4. Moffatt

, . The last fan in the world sat alone in his home:. There was'a'knock at the
door. At first he couldn't believe his ears. But the knock came agaln--and again.
Ins1stant1y. : .

Slowly he arose from hlS couch, and stumbled from his den. Regaining his
balance--and some of his composure--he walked he51tantly, -almost fearfully, down
the long, dusty hallway. L .

Now he was in the main .room of the large old house. He gazed about him,
blinking. He never had cared much for this: room. It contalned a little...of
everythlng, and it was confu51ng evenfo him, though he had lived in the house for
many years. He liked the other rooms--the. spec1al ones, each devoted to a special
aspect or section of his fannishness. This main room was too much of a hodge-
podgesss

The knock again. He almost wished he could push a convenient button to
make the door open itself, or first,. perhaps,. to: actlvate a. scanner that would
tell him who was calllng._ But such. .conveniences were not for him, He was the
last fan, after all, and. he. had to.. llve as fans used to 11ve...when the World was.
full. of thems . . . : - SR .

He stepped to the door, and touched the knob, feellng the dust sllde under
his fingers. , : :

"Guess I didn't get thls far in my last house-cleanlng," he muttered.
"Gotta,clean the whole joint up, one of these days, real soon now..."

. Not that it mattered to him, ane way or the other, clean or dusty, belng
all alone. _ :

Again, the'knock. Who could it be? In the old days fans v151ted each .
other, even had special meetings, conventions, public events--but that was long
ago, and he was absolutely and positively certain that he was the last fan, beyond
the shadow of a doubt, forever and ever, to have and to hold...all of this...this
house,.lts contents, everythlng within the walls, everythlng collected in the at-
tic, in all of the rooms, upstairs and downstalrs and in the cellar. S

Surely, at thls 1ate date, another...no 1t couldn't be. He' opened the door.

The man standlng there was strlctly from mundania, of course. The last fan
breathed a sigh--of dlspalr? Or--of.relief? He wasn't sure whlch -himself. But
then any caller he might have--and no.one had visited him since he had moved into
the house--would have to be a mundane citizen. This one was §iite typical,

"Assume this is the home of the last fan?" said the man. He courtseyed:
with kilt, knee, hands, and caper. Then he crossed hlS arms across the multlco-
lored vest that covered his chest, - 4 -



2Yeo that's me," said the last fan. "And you?"
visit Jeddy Dowell," said the young stranger. "Understand that citizens may
it you, see your collection, satisfy curiosity. Latter recommended by psychers
cdue to %gfunrest in my %ally happy-pattern, - May I?" ’
course, yes," said the fan, though he did not appea
"The government has endowed me...with all o% this. I coulgphazeeggig;:}%Yei?g?;;n-
dene as yourself, but it was decided that one of us could be classified as a non-
citizen and be made a part of this exhibit. However, you 're the first visitor I've
Eagyslnce theX first set me up here, and I'm afraid I'm a 1little behind in my
idying upe.." .
Yot "T;lk a éot donég {ou," interjected Dowell. !"Typical from what I've heard.
ot gossip, mind you. at's entertalnment. Cla s f1 .
tell me.wwhat was that noisef?" > l o as such Butimw psychene'

"Just the door squeaklng as I closed it," smlled the last fan. "Special eb:
fect from an 0ld radio ‘program. Only does it when it's belng closed. Originally
it was ‘o indicate the- opening of-a mysterious door, - but... b

"Radi6? Radio? Oh; yes...Teevée without pix. “Suitable only for v1ta1
conmunlcatlon.. Once used to entertain, but long outlawed.s " -

r""ycept in-“this house," said the fan. . "Now if you'll 1ollow me...thls is |
the! meln room, . sampllngs of the,varidus fan-ltems ‘collected here..." o

“Gréat State!" cried Dowell. 'What are all’these...these 'things? “Enter-:
talnment 1tems, T ‘suppose. ‘But how coild anyone find them 1n the least 1nteres-“‘
ting? Sickeningi.ser...what's this, for instance?™ - v

- "%1meograph. Used to reproduee writings, 1llustratlons, and so on. Some‘*"
clubs..." " : . - :

"Clubst" . e

-,‘"Groups...organlzatlons...~‘ ‘ ' *"W'_
f;"mhere is only one organlzatlon...the State...,; : o T
‘" "please, - If you came hére to -satisfy your curiosity you must keep in mlnd -
that tHis house isi..well...dedicated to the past. There was a time when there "
were all kinds of clubs, societies, groups. They used this machine, for 1nstance;
to publish the;r bulletins, official organs. newsletters, and so on. Among the
seience=fiction fans it was used to..."

"Science-fiction? How can science be flctlon? Oh, yes, I see. Probébly'
an obselete terminology for theories-not-yet-proven. "

"Well, perhaps, in ‘a ‘way. Never mindi Perhaps this will" 1nterest you more.
...it's a 'club' too, in a way, but using another definition of ‘the word. It's a
baseball bat."

"For physical combat, T assume, Rather crude compared to-the weapons emn~
ployed by our Moral Police." B

"No.«.it was a game, . People played it, u31ng this to strlke a ball. Others
watched the game and’ cheered for one team or the other. If you want a’ complete
lecture on this sport... o

"No “thank.you. I, dldn't come«here to be entertalned. Just to satlsfy a
little 1dle cur1051ty...get it out of my system. A purge of sorts, my psychers
call it., But it is all. qulte confu81ng, and it seems to be arnousing more curio-
sity instead of abating it. ‘Not at all like the kilt=lifting’ ceremony--the State
sanotloned ones, mind you. I've heard of the undercover ones...._“ o

"Tllegal entertainment, I assume," smiled the last fan. = . v. 7

‘"Entertainment is illegal--and mentally unhealthy!" snapped Dowell. "Per-
haps ‘T should leave. Even‘the top psychers- can make errors.’. :

"Maybe it's just this room," said the fan, "I must admlt that 1t bothers
me, too. 'Too many different things in one place..." = .

"They re dlfferent alrlght. Say, what's thls obaect...no, never mlnd.

I'd better go.es" 1

"But you haven't seen the spec1a1 rooms, let alone ‘the attlc., And then
there's the cellar. Tell me, is there any special entertainment or hobby that

interests you?" |
[4



"T wouldn't know one from the other! OQutside
of this house I'd consider that question an insult, .
have you arrested...but I know, I know...you're under.
State sanction here...a relic of the past, though why
we should preserve a past best forgotten, even if it~
is limited to this one drab dwelling..."

"You know, I'm curious too," said the last fan.
"I have a pretty good idea of what it's like...outside,
though I'm forbidden direct communication, but would it
be asking too much...that is, could you possibly tell
me...well, what is it like...out there?"

"Glorious. The State provides all. All the
necessities for existence, survival. The Moral Po--
lice protect us, rigidly. He who breaks the law is -
taken in for "mmatmernt. Ile who does not respond to
treatment is, oi course, eliminated. It's the best
of all possible..."

' "Please, never mind," said the last fan, "I
think I've read about it somewhere..."

"Read? Read? = Oh, yes...heard of that, too.
Most insidious form of moral-weakening, braln-sp0111n~ entertainment. You actually
...actually read?" ,

"Frequently. I'm sorry if it upsets you, but remember--I am the last fan "

"What else...what else do you do in this...this place?" Ceeo

"Come...down the hallway here...I'll show you one of the spe01al roomns, *
Remember the mimeograph? Well...right in here...that's rlght...thls is a model of
a typical science-fiction fan's den "

' "Ugh! Really?" : S ‘ L

"Yes. This is a typer. I can write with it...letters, articles)ZStories.
See, you roll the paper in, and...well, never mind, you get the idea. It also
cuts stencils...types words into these things you see. Then you put 'em-on the
mimeo.,..this one here...the one in the main room is broken, and is just for: dlS-'
play. But this one works. Ink tube here...well, I see I have a stencil on it,
ready to run. May as well turn out a few copies. +.00ps. Crud sheets. We...Iiﬁ**
mean...I save 'em, for slipsheeting. They wouldn't give me an electrlc model with
all the super features. Oh, well...more of a challenge this way... -

"What in the name of the State are you d01ng?" - :

"Pubbing a fan21ne i : ‘ . . S

IIWhat?ll - R : o

The old fan explalned '

"But if its purpose is to be distributed to fellow fans, as you call them
eoowell, you know you are-the last fan, don't you?"

"It is rather - pointless, isn't it? But it's something to do, and I can ‘pre-
tend that I'm some other fan, that this came in the mall today, and...’

"Psycher 'save you!" mirmured Dowell.

» "Actually most of the equipment and other things they gave me Work--or they
did. Some are a bit out of repair, and there's so much here to look after...I -
guess they thought I'd have more visitors, and I was to demonstrate each hobby,
and the other forms of entertainment." : .

"fou know how to do ‘all these things...to perform...to... .

: "Wes, to a degree. I'm not much of a singer; though, but I ¢an play records
made by real singers, if you like. I dance pretty well...waltz tap...but not up
on my toes when it comes to ballet...sorry, bad joke..."

"Amazing!"

"You want to see my collection of the mag? Oh, I see! Well I had to study
and work pretty hard to be the one fan who was selected to be the last fan left
untouched by...er...mundania...what you call the State. The State's contest was’

1o



about.it

rather rugged. Many fans d1dn't even apply...aust let themselves be bralnwashed
into conforming to the State's decrees...and those who did try...wel?, thay all’

failed except me. I'm sorry...l suppose they were...eliminated, as you say, but
I couldn't say that I wasn't a fan, that T dldn't lcve my hobby, that entertain-
ment was a waste of time and impairing to one's health and morals...l refused to
be censored, so I had to take my chances.in the contest
"And by degradlng yourself...by learnlnv all of these various thlnﬂs..,you
'won'...but don't you get lonely here?™ . . .
"Sometimes. But I haven't read’ 211 the’ books and mags yet, nor played all '
the records, let alone run all the old films. . And Itve fixed up a zadget in the '
back yard that 'pitches' balls, so I get in .some batting practice. Then there's
the basketball hoops I put up, and the tackllng ‘cummy. . .oh, I keep busy, when I
feel like it." i
"Fa501nat1ng. Tell me more. o

The old fan told him more. Jeddy Dowcll listened avidly. "No lonﬂer d1d
he break in to compare the fan's life with his own in mindania, though he occa-, .
sionally asked questions. As they toured the old house, while the last fan tala
ked his throat dry, the questlons ‘becar@ more, and mores 1nte111gent Once ne puthm”
his mind to it, Jeddy was a fast learner, a"quwck study’... T
: "But you couldn't.have been engaged in all-these friwvilous act1V1t1es be-
fore...before the State took control? You weren'% ndﬂpendently Wealthy, were
you?! :

. "o, I was an average man, I gueus. Salesman for a oportlng goods store.
Read a little but not much. Liked music but never had time. for a lot. of it,! notf:
even dancing. But I could see what was coming... '

"You know...degraded as you are...I must aamlt T 11ke you, last fan. Do
you have a name?"

" "Doesn't. matter. Last fan is the name I've earned Hardly think of my-A
self in any other way. .Would you like tq_rev151t one of the rooms...I noticed ;;'
you enjoyed the film I 'showed. But it was. only: @ 'Prev1ew of Coming Attractionst,
what they called a trailer. I have the entlre mOV1e, and . if you llke Sophla o
Loren..."

"Oh no, not now. - No time. Mnst 1eave soone Thlnk my naughty attack’ of
curiosity is pretty well cured. But tell me more about. yourself. You know, if
I lived in those days...that is, if I had been an adult during the pre—State days
I might have been, well, a writer, I guess. I1'd write an article--is that what
it!'s called?--all about you. But then, come to think of it, you wouldn't have
been considered much -different than other persons then, would you?™.

"Except that most people didn't have as many hobbies and 1nterests as 1.
have. . Hardly anyone.could: afford to. have all of this, or even have the tlme,‘”"“'
what with having to.work for-a living." .. _

"Well, anyway, I'm glad the otate is looklng out after you. T guess this
exhibit isn't such a bad idea, after all, - Too .bad you don't have more Visitors.
'I'd tell my friends about it, but they. mlght think I was sponsoring entertalnment-
act1V1t1es. One.mst be careful, you know. -Could, legally, tell my peycheru.':f
They aren't supposed to tell others of the things their patients tell them, but °
just between you and.me, I know. that they do, . Could get the word around that
WaYe..ar0Use. cur1051ty...0h, ‘Statel: \Thls house isn't bugged, is it

o, that's .omc thing I. check for periodicoily. . 72 I ever found listening
dev1ces or teevee peepers I'd, tear ‘em out. And if they objected I'd tell ‘em
what they could do."

"Even if they-threatened elimination...removed the =anct10n?"

"Yes, even then. I worked hard to get this place in a world otherw1oe )
fanless; an Itd rather die than spoil any part of it. " ok

" admire you more and more, and of course I really shouldn't: But psy- '
chers or no, I can't help it.

/6



"Know what you have become, chum?”
"What?" :
"A fan's fan." ‘
- "A fan of a fan...Mate Help Me! You could be right. Actually, a fan of
all fans as you represent so many, so various..."
 "Don't let it worry you. I'm sure you'll fall back into the mundane pat-
tern again once you step outside. Survival patterns are strong." '
. "™es, I'm afraid so. But before I go...could I. see the stfan's den again
.s.1'd like to try using that mimeo...that should be a real purge..."

Whether it was or not the last fan never learned. But Jeddy Dowell seemed
to enjoy himself immensely while sweating over the old mimeograph. Eventually he
turned out very readable copy. Then he left, almost furtively, and the last fan
pretended not to notice Jeddy when he hid one sheet of mimeographed paper under
his flashy vest. '

"Funny thing to do," mused the last fan, later. "He can't even read. But
maybe--just maybe--he'll find someone who can. A State official, perhaps, who
secretly defies the law, or..."

He was back on the couch again, reading, and stopping now and then to
think of his visitor. Suddenly he jumped up and cast the old magazine aside.

"Going to get soft lazing around like this," he told himself. "Wish they
had given me some animals to look after. That was hobby stuff too, and it would
have helped keep me...on my toes. But they were afraid to do too much, I guess."

He went out . into the backyard, and started the electric motor that ran his
ball-pitching gadget." ' g

"OK," he said. "OK, now I'm up to bat, and there'!s one man on first. It's
the last half of the ninth, and the score is tied, six to six. Two outs against
us, and two strikes against me. I can't take a walk because that would only move
the man on first to second. 6 The rest of my team are worn out. I'm the only one
capable of making a base hit, let alone a homer.. Even if we got thru this inning,
keeping the tie score, we would-prob'ly lose. Too tired, too beat up to play
extra innings and the other team is in better shape. Moral Policemen, every one
of the so-and-so's. . It's now or never...l got to do it." B v
' He jugiled’the bat, after rubbing dirt into his hands, and then pointed to

the fence at the far end of the:deep backyard. Then he pressed his foot on the
Momeplate', activating the automatic pitcher, . .. o
The ball sped clean and true over the plate.” He swung--and missed. Some-
where, as though from far away, but over the cheering--and the jeering--of a huge
crowd, he could hear a voice calling, "Sta-rike-tha;ree{>,Qut!"
' He sat down on the ground, and wept. S
' Before the great transition, before the State established him in this old

house, on these old grounds so far away from the City,.heghadibeen a baseball fan.
| ~—— ﬁéﬁ J; Moffatt

******************************##****************************************************_

There appears to be a new fanzine out. Its title is AMAZING FACT AND SCIEN<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>